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PRODUCTION STAFF

The past acts up in my life. 

Just when I’ve consigned something to my history, it shows up in my present. I cough 
up old opinions while speaking new ones. I trip on bygone fetishes when dancing with 
passions more fresh. I find some yesterday in every next tomorrow. 

Our play portrays this drama of the old and the new. An ancient mammal species, long 
extinct: it comes come back; the Earth burps them up four thousand years later. Cancer, 
years in remission and even forgotten: it comes back. A past romance, finally set aside: it 
comes back. In every case, the past shows up where it shouldn’t, where it isn’t wanted, 
infiltrates the present, wreaks havoc on the new order. In every case, it falls to Dean 
Wreen and the others to resolve the disharmony: do they bury the past once more and 
hope it stays down this time? Or do they try something else? 

For me, then, this play asks the question: what do we do when our old skeletons emerge 
in our new lives, when ghosts of history and prehistory haunt the present, when the dead 
don’t die?

~April Cleveland, MFA2/Directing

Similar​ ​to​ ​the​ ​way​ ​artists​ ​approach​ ​their​ ​crafts,​ ​museum​ ​curators​ ​typically aim​ ​to​ ​tell​ ​
specific​ ​stories​ ​through​ ​the​ ​materials​ ​and​ ​information​ ​they​ ​decide​ ​to​ ​display. Behind​ ​
every​ ​highly-preserved​ ​artifact​ ​and​ ​historical​ ​trivia​ ​usually​ ​lies​ ​some​ ​form​ ​of​ ​implicit​ ​bias 
or​ ​larger​ ​viewpoint.​ ​The​ ​absence​ ​of​ ​such​ ​a​ ​curatorial​ ​vision​ ​in​ ​the​ ​play’s​ ​Pratt​ ​Museum​ ​is 
one​ ​of​ ​Dean​ ​Wreen’s​ ​central​ ​arguments​ ​against​ ​it.​ ​The​ ​exhibits​ ​appear​ ​​thrown​ ​together,​ ​
a hodgepodge​ ​of​ ​items​ ​that​ ​once​ ​held​ ​personal​ ​meaning​ ​to​ ​a​ ​handful​ ​of​ ​individuals.​ ​ 
Why, then, is the museum and its seven mammoth skeletons so important to the local 
community? What stories do the community members want to preserve within its 
walls? As the debate over whether or not to close the Pratt Museum rages on, personal, 
communal, and ancient pasts collide — causing the value of all levels of history to be put 
into question.

~Rachel Perzynski, BFA4/Dramaturgy/Criticism

DIRECTOR’S NOTE

DRAMATURGY NOTE
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BIOGRAPHIES BIOGRAPHIES [cont.]
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INTERVIEW WITH THE DIRECTOR,  
APRIL CLEVELAND

Rachel Perzynski:  What drew you to Seven Homeless Mammoths? What makes this 
play stand out from other comedies that you’ve seen on stage? 

April Cleveland:  Mammoths stuck out because it is a love story of monumental 
proportions: between each of the two women in the triangle of three; a love story 
between a town and its museum; a love story between several pairs of hormonal 
students. I’m not usually drawn to romance, but the love in this play struck a chord. 
Perhaps because the love stories in this play are quirky, eccentric, and unorthodox. The 
situations can be pretty silly (it’s not surprising that shenanigans ensue when a woman 
is sharing her house with her current girlfriend and her ex-girlfriend of 20 years) but the 
sentiment is relatable. Maybe it’s so relatable because relationships are messy, people get 
older, they get tired of each other, and sometimes they keep loving each other anyway, 
even after they’ve separated. Madeleine George is a whip-smart playwright who writes 
her women as intellectual as she is. The women in the play talk about everything from 
philosophy and academic administration to Terry Gross. They are also hilarious.

RP:  How would you describe the world of the play?

AC:  It’s a world with no shortage of light, stars, fireflies, and galaxies. Mammoths 
illuminates the relationship between the natural world and our human affairs. The 
backdrop of the closing of the beloved natural history museum and the potential 
destruction of seven homeless mammoth skeletons illuminates the last stage of life for 
Greer, one of our main characters who has just been diagnosed with stage four cancer. 

RP:  Why this play now?

AC:  These women are dealing with weighty concerns about health, work, and politics, 
but ultimately this is a comedy! It’s exciting and energetic and it’s female-centric. This is 
a funny, joyful opportunity to bring an energy, not just a gravity, to the complexities of 
female relationships without the anchor of a man. And despite being one of very few 
comedies with queer female main characters, there’s a powerful universal truth that 
everyone can relate to! No matter how progressive, educated, and tolerant you are, 
relationships are complicated beasts that fill our lives with pain but also (the pain, too) 
makes life worth living.

RP:  What excites you the most about this particular production?

AC:  We went into it with really open minds because it’s an unorthodox play. What we 
came up with was, “How do we support this unorthodox world?” And we’re doing it by 
creating a magical space where places and people sometimes float together. I think 
one of the coolest things about this production is that the particular cast that we have 
embodies the magical spirit that we had in conversations about design. So it’s really like 
the perfect group of people to compliment the kind of world that we want to build. 
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The Theatre School at DePaul University educates, trains, and inspires students of theatre in 
a conservatory setting that is rigorous, disciplined, culturally diverse and that strives for the 
highest level of professional skill and artistry.

A commitment to diversity and equality in education is central to our mission. As an integral 
part of the training, The Theatre School produces public programs and performances from 
a wide repertoire of classic, contemporary, and original plays that challenge, entertain, 
and stimulate the imagination. We seek to enhance the intellectual and cultural life of our 
university community, our city, and the profession. For admissions information, telephone 
(773) 325-7999 or 1-800-4-DEPAUL.

CHICAGO PLAYWORKS FOR FAMILIES AND YOUNG AUDIENCES

Chicago Playworks offers a live theatre experience to students, teachers and parents in the 
Chicago metropolitan area. It is our mission to provide theatre for children that reflects their 
experiences in a contemporary, multi-ethnic, urban environment.

Founded as the Goodman Children’s Theatre in 1925, Chicago Playworks is the city’s oldest 
continuously operating children’s theatre. It has been the first theatre experience for 
audiences of Chicago’s young people for more than seven decades and was one of the first 
major theatres for children in the United States. In 1997 and again in 2003, Chicago Playworks 
was honored by the Illinois Theatre Association with the Children’s Theatre Division Award, for 
its outstanding long-term contribution to children’s theatre. In 1980, Chicago Playworks was 
awarded the prestigious Sara Spencer Award by the Children’s Theatre Association of America 
(now the American Alliance for Theatre and Education).

Chicago Playworks is a vital aspect of the training at The Theatre School at DePaul University. 
Students gain pre-professional experience in an extended run before a most demanding and 
appreciative audience. Chicago Playworks presents three unique productions to more than 
35,000 young people each season and has entertained more than 1 million schoolchildren and 
families since 1925.

MISSION STATEMENT

HISTORY
The Theatre School at DePaul University was founded as the Goodman School of Drama in 
1925, made possible by a gift of $250,000 from William and Erna Goodman to the Art Institute 
of Chicago. The gift was in memory of their son, Kenneth Sawyer Goodman, a playwright. 
Kenneth dreamed about opening a theatre that combined a repertory company with a 
dramatic arts school, where classes would be taught by professional artists and actors.

In 1975 the trustees of the Art Institute of Chicago voted to phase out the Goodman School 
of Drama over a three-year period. Luckily, DePaul University stepped in and embraced the 
Goodman School of Drama to keep alive a tradition of dramatic programming. DePaul’s first 
theatre, The College Theatre, opened on the Lincoln Park Campus in 1907.

Throughout the years, The Theatre School at DePaul University has grown in reputation and 
stature. Our new home at Fullerton and Racine opened in September 2013 and was designed 
by the internationally renowned architect César Pelli and his firm Pelli Clarke Pelli Architects.

To learn more about our history, please visit theatre.depaul.edu

To donate to The Theatre School, please visit: alumni.depaul.edu/givetotheatre
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music and lyrics by Stephen Sondheim 

book by James Lapine 
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Native Son 
by Richard Wright

adapted by Nambi E. Kelly
directed by Mikael Burke
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(previews 2/7 & 2/8) 

Three Sisters
by Anton Chekhov 

directed by Jacob Janssen
April 13 – 22, 2018  

(previews 4/11 & 4/12)

New Playwrights Series 
Growing up Blue 

by Chloë Martens 
directed by Shade Murray 

May 18-26, 2018 
(previews 5/16 & 5/17)

IN THE HEALY THEATRE

Seven Homeless Mammoths 
Wander New England

by Madeleine George  
directed by April Cleveland

October 20 – 29, 2017  
(previews 10/18 & 10/19) 

Mr. Burns, a Post-Electric Play
by Anne Washburn 

music by Michael Friedman 
directed by Jeremy Aluma

January 26 – February 4, 2018  
(previews 1/24 & 1/25) 
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An ensemble performance created by 

MFA III actors, directed by Dexter Bullard
May 4 - 6, 2018  

(previews 5/2 & 5/3)
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CHICAGO PLAYWORKS FOR FAMILIES AND YOUNG AUDIENCES
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by Carlos Murillo 

directed by Lisa Portes
October 5 – November 11, 

2017

Junie B. Jones  
Is Not a Crook
by Allison Gregory 
 adapted from the  

book series by Barbara Park
directed by Krissy Vanderwarker

January 11 – February 17, 2018 

Dr. Seuss’s 
The Cat in the Hat

by Dr. Seuss 
directed by Jeff Mills

April 19 – May 26, 2018
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BOX OFFICE TELEPHONE
(773) 325-7900

REGULAR BOX OFFICE HOURS
Tuesday - Friday:  noon - 4 p.m.

PERFORMANCE BOX OFFICE HOURS
The Box Office opens 90 minutes prior to curtain for all performances.

NO SMOKING
In compliance with the City of Chicago Clean Air Ordinance, smoking is prohibited in The Theatre School. 
We appreciate your cooperation.

EMERGENCY EXITS
Please note the location of emergency exits in the theatre.

NO CELLULAR PHONES, TEXT MESSAGING,  
RECORDING DEVICES, PHOTOGRAPHY, PAGERS,  
FOOD AND BEVERAGES
Please do not use the above listed items in the theatre. Patrons with electronic pagers or cellular 
telephones are asked to either turn off their equipment in the theatre or check them with the House 
Manager prior to curtain. We discourage text messaging during the performance.  The light from the 
screen can bother other patrons.  We allow photographs to be taken before and after but never during the 
performance. You may also check cameras and recording equipment with the House Manager who will 
secure them until final curtain. 

RESTROOMS
Restrooms are located in the lobbies on the main floor and balcony levels.

LOST AND FOUND
If you find an item or have lost an item, please contact the House Manager.  
You may also call (773) 325-7900 the next day to determine if an item has been found.

EMERGENCY TELEPHONE CALLS
Patrons with electronic pagers are requested to either turn off their pagers in the theatre or check them 
with the House Manager prior to showtime. Should you need to give an emergency telephone number 
where you can be reached during a performance, please alert the House Manager of your seat location and 
give the Box Office telephone number for emergencies, (773) 325-7900. 

PARKING ARRANGEMENTS
When you attend an event at The Theatre School in Lincoln Park, you may park at DePaul’s Clifton Parking 
Deck, 2330 N. Clifton, with the DePaul rate:  $7.25.  Validate your parking ticket at the Building Receptionist 
desk near the Racine entrance.

CAPTIONING AND LISTEN UP LISTENING SYSTEMS AVAILABLE  
FOR OUR HEARING-IMPAIRED PATRONS
See the box office to receive either the Captioning or Headset device. We require the security deposit of a 
driver’s license or other identification during the performance. The ID will be returned when you return the 
device.

LARGE PRINT PROGRAMS
You may request a large print program from the ticket taker or the House Manager.

SIGN LANGUAGE INTERPRETING
Selected performances will be interpreted in American Sign Language. Call the Box Office or see the 
website for the schedule.

AUDIO DESCRIPTION
Designated audio-described performances and pre-performance touch tours are scheduled throughout 
the 2017-18 season. Call the Box Office or see the website for the schedule.

GENERAL INFORMATION


