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PLAYWRIGHT’S NOTE W

In October 2015, during the primaries for the 2016 presidential election, | brought a
scene into playwriting class that was based on my fears.

The piece painted the grim view of a future in which women had to meet a state-
mandated weight requirement, and each citizen had to send a personal thank you card,
along with a $300 check each month to President Donald J. Trump.

During our class feedback session when | said that my piece was based on my fear that
Donald Trump would be our next president, someone in class chuckled.

That chuckle felt a lot like a dare to me.
I began to think; if Mr. Trump were elected, what would be at stake?
The answer felt obvious; the rights that were already at stake.

In my home state(s) of Oklahoma and Texas, as well as nationally, numerous pieces of
legislation have been introduced to curtail women’s reproductive rights. As | started my
research, the process of getting an abortion almost began to seem comical.

Comical in that lawmakers actually expect us to believe these regulations were created
for the safety of women and not for our humiliation.

The absurdity of the entire process drove me. | wondered how to make people who never
have or never will have an abortion understand the impact of these laws.

The laws represented in the play are my theatrical illustration of state-mandated and
federally-mandated legislation that has been and continues to be attempted in multiple
states. Because access to abortion is being constantly challenged, the laws in the play
are meant to represent the fluctuating nature of the undue burdens women face when
seeking abortions.

We are living in a particularly polarizing time period, and abortion has always been

a divisive subject. What most often keeps us from empathizing with each other as a
society is our habit of generalizing people with views that oppose our own. Something
| strive to do with this play is craft characters who are individuals with multifaceted
perspectives, instead of cardboard cutouts from pro-life and pro-choice rallies. It feels
particularly special that the world premiere of the play is at a Catholic University, and |
feel unendingly grateful for DePaul’s willingness to support work that sparks important
discourse.

~Emily L. Witt, BFA4/Playwriting

INTERVIEW WITH THE PLAYWRIGHT

Lauren Quinlan: What drew you to write Mrs. Phu’s?

Emily L. Witt: I'm from Oklahoma and Texas, and I've always been interested in how
abortion rights have been under fire there. My mom had me when she was twenty, so
| was always aware of the fact that it would have made perfect sense for her to have
chosen abortion had she wanted to. | have really been interested in the ways that laws
taking away the right to access abortion have been introduced in the past five years or
so. It's kind of crazy - if | wanted to get an abortion in Oklahoma five years ago it would
have been significantly easier than today, and the same for my mom twenty-five years
ago. | decided to investigate what might actually be at stake if Trump were to become
President in response to a classmate laughing at my silly, farcical scene about my fear of a
Trump presidency. It seemed obvious to combine those passions and curiosities together
into a play.
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[l INTERVIEW WITH THE PLAYWRIGHT (cont)

LQ: What made you want to be a playwright?

ELW: Reading Ruined by Lynn Nottage. I'm a transfer student, and | used to be an actor.
They didn’t teach us how to pick monologues, and | was also ignorant about what an
actor should or shouldn't play. | also have a background in speech, and there it doesn’t
matter if you're playing something that’s not your race or age, so | had no perception

of that as a problem. | brought in a monologue from Ruined about a woman from the
Congo who was raped and had lost her child. A nineteen-year-old from Oklahoma should
not be doing that monologue. All | wanted to do in acting class was rewrite the lines, and
| realized that if I'm a writer, | get to make the work that | want to make. | wrote my first
play after that, and the school was not supportive - they basically tried to shut it down,
so | did it at a community theatre.

LQ: What is the most challenging thing about new work?

ELW: Realizing that what works really well on the page doesn’t always work well when
you stage it. It's also challenging to figure out what is in the text and what’s not being
picked up on the director side or the actor side, which may result in changing things you
as a playwright don't want to change. When we do plays that aren’'t new, we just take for
granted that it’s right, and | think that sometimes when people are having problems with
a moment in a new play, they assume it's the playwright’s fault and want the playwright

to change it. I've been lucky with this process because | don't think that’s something

that’s happened.

l BIOGRAPHIES
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Jack Disselhorst (Ron/Mr. Milkshake)
BFA4/Acting. Jack grew up in Crystal Lake,
Illinois. Previous credits at The Theatre
School include Hedda Gabler, directed by
Michael Burke; Trouble in Mind, directed
by Jacob Janssen; God’s Ear, directed by
Andrew Peters; 12 Angry Men, directed by
Matt Hawkins; and the world premiere of
The Women Eat Chocolate, directed by Heidi
Stillman. He is also an apprentice teacher
of acting at Piven Theatre Workshop in
Evanston, lllinois.

Daniel Gadaj (Donald) BFA4/Acting. Daniel
grew up in Northern New Jersey as a first-
generation Polish-American. During his
time at DePaul, he has worked on various
playwrights and styles of theatre, including
Shakespeare and other heightened text,
new work, solo performance material, and
original clown work. Daniel is an alumnus
of the Senior Corps training program at the
Shakespeare Theatre of New Jersey.
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~Lauren Quinlan, BFA4, Dramaturgy/Criticism

Rebecca Keeshin (Sarah) BFA4/Acting.
Becky is originally from Highland Park,
lllinois. Theatre School credits include
The Lady from the Sea, Prospero’s Storm,
Peter Pan and Wendy, and Desdemona: a
play about a handkerchief. Chicago credits
include work with First Folio Theatre,

The Music Theatre Company, and Writers
Theatre. Up next for Becky is Have a Nice
Day! and Tomorrow Morning at Canterbury
Summer Theatre.

Nikhaar Kishnani (Niko) MFA3/Acting.
Nikhaar is from New Jersey. She is an
improviser and a former television show
host. Her Theatre School credits include
The Women Eat Chocolate (Dot), directed
by Heidi Stillman; Twelfth Night (Olivia),
directed by Stuart Carden; Prospero’s Storm
(Gonzala), directed by Damon Kiely; and
The Children’s Hour (Rosalie), directed by
Nathan Singh.

JJ McGlone (Waiter) BFA4/Acting. JJ is
from Quincy, Massachusetts. Theatre
School credits include Next Fall, directed by
Nathan Singh; Romeo and Juliet, directed
by Cameron Knight; The Misanthrope,
directed by Brian Balcom; Prospero’s Storm,
directed by Damon Kiely; and The Lady
From the Sea, directed by Erin Kraft. JJis an
alumnus of Walnut Hill School for the Arts
and the British American Drama Academy’s
Midsummer in Oxford program. The next
leg of JJ's artistic journey will begin in the
fall at the Yale School of Drama, where he
will be a candidate for an MFA in acting.

Carolyn Moore (Ann/Sympathy) BFA4/
Acting. Carolyn was born and raised in the
San Francisco Bay Area. Her past credits
include Yseult in Tristan and Yseult, Michael
Darling in Peter Pan, and Aldonza in Man
of La Mancha. She completed training with
American Conservatory Theatre's clowning
course this past summer.

Vinh Nguyen (James) BFA3/Acting. Vinh is
a 3" year BFA, from Houston, Texas. His past
roles included Arthur Krantz in The Kid Who
Ran For President, Luke in Next Fall, and +M
in Lungs.

Shea Petersen (Max/lan) BFA4/Acting. Shea
hails from Richmond, Texas. Past credits

at The Theatre School include Richard Il
directed by Jacob Janssen; The Kid Who Ran
for President, directed by Ernie Nolan; How

I Learned to Drive, directed by Keira Fromm;
12 Angry Men, directed by Matt Hawkins;
and Stupid F*cking Bird, directed by Stuart
Carden. Shea is also an alum of The William
Esper Meisner Studio in New York City.

Dekyi Rongé (Polly) MFA2/Acting. Credits
include Duchess of York in Richard lll and
Prince in Romeo and Juliet (The Theatre
School); Juno in The Tempest and Fred’s Wife
in The Christmas Carol (A Noise Within); Juliet
in Romeo and Juliet and Hero in Much Ado
About Nothing (Pacific Repertory Theater);
and Ensemble in Macbeth (San Francisco
Shakespeare Festival) Dekyi received a BA in
Theatre and Performance Studies from UC
Berkeley.

BIOGRAPHIES (cont1 i

Emily L. Witt (Playwright) BFA4/
Playwriting. Emily hails from the three-
stop-light town of Wilburton, Oklahoma.
Recently, her short play Silhouettes was
commissioned by Victory Gardens for
College Night, and her work has had
staged readings at The Theatre School’s
Wrights of Spring Festival. Currently, she
is a staff writer and graphic designer for
The Theatre School’s dramaturgy blog, The
Grappler. Emily is also a visual artist, and
her work has been published in the online
magazine Outrageous Fortune. Directly
after graduation, Emily will be beginning
her professional career as a drama
specialist with One In A Hundred summer
camp, where she will specialize in helping
children with Autism and other anxiety
disorders learn social skills through drama
activities. www.emilylwitt.com.

Krissy Vanderwarker (Director) Krissy is

a freelance director and the Co-Artistic
Director of Dog & Pony Theatre Co.

D&P directing credits include Breach,
Counterfeiters, The Dinner Party Project,
God’s Ear, As Told by the Vivian Girls, Mr.
Marmalade, Ape, Osama the Hero, Crumble
(Lay Me Down, Justin Timberlake) and

As Much As You Can. Other professional
directing credits include Thaddeus

and Slocum: A Vaudeville Adventure
(Lookingglass), Harry & The Thief (Pavement
Group), The Grown-Up (Shattered Globe),
Bethany (First Look Festival/Steppenwolf),
As Fat As You Can (Next Theatre), CLEAR
(About Face), What Once We Felt (About
Face) and As Much As You Can (Hendel
Productions West). She graduated with her
MFA in Directing from The Theatre School
at DePaul University and is currently a
faculty member. Krissyvanderwarker.com.

Abaigeal O’'Donnell (Assistant Director)
BFA4/Theatre Arts, Theatre For Young
Audiences. Abaigeal is a Chicago native.
Previous Theatre School credits include
Director of Legoland, Assistant Director for
Down the Rocky Road and All the Way to
Bedlam, God's Ear, The Day John Henry Came
to School, and The Triangle Factory Fire
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Project. She interned at Free Street Theatre
and has taught with Infinity Arts Academy
and Improv Playhouse.

Mara Ishihara Zinky (Scenic

Designer) BFA4/Scenic Design. Mara

is from Cambridge, Massachusetts. In
Massachusetts, she has worked as a Scenic
carpenter at Reagle Music Theatre and
Company One. Previous Theatre School
credits include Scenic Designer for The
Killing Game and Prospero’s Storm, and
Prop Master for The Misanthrope. Mara also
works in The Theatre School’s Prop Shop.

Alyssa Mohn (Assistant Scenic Designer)
BFA2/Scenic Design. Alyssa’s past theatre
experience includes the NHSI Theatre Arts
Cherubs Program, and Eurydice and Hedda
Gabler at The Theatre School. She looks
forward to designing Augusta and Noble at
the Merle Reskin Theatre in the fall.

Megan Pirtle (Costume Designer) BFA3/
Costume Design & Technology. Megan has
served as an Assistant Costume Designer
for The Theatre School’s The Lady From the
Sea and The Misanthrope. She has also
worked as a Costume Technician on shows
such as Prospero’s Storm, Romeo & Juliet,
and the Goodman Theatre’s production of
Wonderful Town. She recently designed
costumes for the new children’s play, Night
Runner, for Chicago Playworks.

Mattias Lange-McPherson (Lighting
Designer) BFA3/Lighting Design. Previous
Theatre School credits include Lighting
Designer for The Merchant of Venice and
Assistant Lighting Designer for Eurydice.

Katelyn Le-Thompson (Master Electrician)
BFA2/Lighting Design. Previous Theatre
School credits include The Maids, Hedda
Gabler, Glass Menagerie, Contractions
(Lighting Designer); The Kid Who Ran

for President (Master Electrician); The
Woman Eat Chocolate (Assistant Master
Election); and Tom Paine (Assistant Lighting
Designer/Master Electrician).
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Victoria Deiorio (Sound Designer) Victoria
has a BFA in Musical Theatre from Syracuse
University, and studied classical acting

in London at RADA and LAMDA. Her
compositions and sound design have
been heard Off-Broadway in productions
including Cassie’s Chimera - Joe's Pub,

The Public Theatre; The Bluest Eye —
Steppenwolf Theatre @ The Duke Theatre;
and Ophelia - NYC Fringe Festival. As
associate designer Off-Broadway: Boy and
Dedication or the Stuff of Dreams — Primary
Stages, God of Hell - Actor’s Studio Theatre,
Luminescence Dating — Ensemble Studio
Theatre, and Live Girls — Urban Stages.
Victoria is a founding member of Rivendell
Theatre Ensemble, an Artistic Associate of
The Next Theatre, and a member of Lifeline
Theatre. She has been nominated for nine,
and has received five, Joseph Jefferson
Awards as well as two After Dark Awards.
She has produced two CDs of her own
original music. For more information, visit
www.victoria-sound-design.com.

Alyse Porsella (Technical Director) BFA4/
Theatre Technology. Alyse is originally
from Long Island, New York. Previous
shows Alyse has worked on at The Theatre
School include God’s Ear (Assistant
Technical Director), The Lady From the

Sea (Technical Director), and Elemeno

Pea (Assistant Technical Director/Master
Carpenter).

William Young (Assistant Technical Director)
BFA3/Theatre Technology. William is from
Cincinnati, Ohio. He has previously worked
as the Assistant Technical Director for
Eurydice, Master Carpenter for Night Runner
and The Translation of Likes, and Carpenter
for Prospero’s Storm and The Lady from the
Sea. He is traveling abroad to London next
fall to work on Production Management.

Lauren Quinlan (Dramaturg) BFA4,
Dramaturgy/Criticism. Theatre School
credits include We Are Proud to Present...,
directed by Erin Kraft; God’s Ear, directed by
Andrew Peters; Esperanza Rising, directed
by Lisa Portes; and The Great God Pan,
directed by Nathan Singh. She has created

dramaturgical material for Miss Bennet:
Christmas at Pemberley and By The Water at
Northlight Theatre, and Mary Zimmerman'’s
Treasure Island at Lookingglass Theatre
Company.

Danielle B. Szabo (Assistant Dramaturg)
BFA4/Theatre Arts. Danielle proudly hails
from Flint, Michigan.

Jack Rhea (Access Coordinator) BFA3/
Theatre Management. Jack was recently
seen as an ensemble member in Night
Runner, Romeo and Juliet and Esperanza
Rising. This past summer, Jack served as

a Production Assistant on The SpongeBob
Musical and stage managed a production
of In the Heights at WPPAC in White Plains,
New York.

Martin Wilde (Audio Describer) Martin

has described dozens of plays, operas

and events for Chicago-area performing
arts and cultural organizations. He last
described The Theatre School’s production
of The Lady From the Sea. Martin also
provides description for TV shows, films,
and the National Park Service.

Sheila Kettering (Sign Language
Interpreter) (Cl/CT) Sheila has been
interpreting for 25 years in the
Chicagoland area in a variety of settings,
such as medical, business, educational,
video relay interpreting and is especially
passionate about theatrical interpreting.
Her most recent interpreted performances
were Oklahoma and A Christmas Story, The
Paramount Theater; The Heir Apparent,
Chicago Shakespeare Theater; Never the
Sinner and Hillary and Clinton, Victory
Gardens Theatre; Arcadia, Writer's Theatre;
and The Miraculous Journey of Edward
Tulane, Chicago Children’s Theatre.

Philip Lewis (Sign Language Interpreter)
Phillip “Lip” Lewis is a Chicago native and
strong advocate of intersectional art

and inclusion. He currently works as a
health and resource navigator for Queer
identified men of color on the South
Side of Chicago, as well as acts as co-
chair of Accessibility for Chicago Deaf Art

BIOGRAPHIES (cont1 i

Organization. He is typically seen working
as a freelance director, playwright, caption
technician, and queer black educator and
author. Interpreting is a practice he has
studied for 8 years while engaging and
immersing himself into the community.
His art is storytelling and his medium is
communication and intersectionality.

Alexa Santiago (Stage Manager) BFA4/
Stage Management. Alexa hails from the
island of Puerto Rico. Professional credits
include Stage Management Intern (KA

by Cirque du Soleil), Stage Management
Intern (Mr. and Mrs. Pennyworth by
Lookingglass Theatre Company), Stage
Manager (2015 Prague Quadrennial).
Theatre School credits include Stage
Manager for The Kid Who Ran for President
and God’s Ear and Assistant Stage Manager
The Misanthrope, Metamorphosis, In the
Heights and The Scavengers. Alexa is the
Chair of the USITT at DePaul Student
Chapter.

Jonathan S. Campbell (Assistant Stage
Manager) BFA2/Stage Management.
Jonathan comes from West Chester,
Pennsylvania, and Windermere, Florida.
He works mainly as a Stage Manager of
opera. Previous credits include Assistant
Stage Manager of DePaul Opera Theatre’s
productions of Suor Angelica and Gianni
Schicchi. When not growing pale from all
his time in theatres you can catch him
playing a round of golf. He will be an
Assistant Stage Manager at Brevard Music
Festival for their summer season.

Chloe Schweizer (Assistant Stage Manager)
BFA1/Stage Management. Chloe hails

from California’s San Francisco Bay Area,
having worked for several years in theatres
from Santa Cruz to Redwood City. Past
stage management and assistant stage
management credits include Evita, Rent,

A Chorus Line, Anna Christie, The Mystery

of Edwin Drood, Little Shop of Horrors, and

Gypsy.
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John Culbert Dean
Dean Corrin Associate Dean
Linda Buchanan......................Associate Dean of Curriculum
Jason Beck Assistant Dean
Shane Kelly Chair, Design and

Technical Theatre
Coya Paz-Brownrigg ........cueeeeennnnn. Chair, Theatre Studies
Damon Kiely Chair, Performance

ADMINISTRATION
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Sally Dolembo .. Interim Head of Costume Design
Nan Zabriskie.... Head of Make Up and Wigs
Jeff Bauer Thomas Dixon
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Jack Magaw Chris Maravich
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Henrijs Preiss Janice Pytel
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Alan Schwanke Noelle Thomas
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THEATRE STUDIES

Barry Brunetti.. ...Head of Theatre Arts
Marcie McVay.. . of Theatre Management
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Alan Salzenstein.. .Head of Arts Leadership
Rachel ShEeir ........ccccvesssssssssnnnnnnnnnn.Head of Dramaturgy
Suzanne Bizer Bea Bosco

Aaron Carter David Chack

Jason Fliess Tosha Fowler
Isaac Gomez Sarah Hecht
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James McDermott
Marcie McVay
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William O’Connor
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Brian McKnight
Bonnie Metzgar
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LIBERAL STUDIES

Louis Contey Kevin Fox

Brian Gill Carolyn Hoerdemann
Linda Kahn Ryan Kitley
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TECHNICAL STAFF

EMily ARRMaN ... S€CONd Scenic Painter
Bryan Back Production Technician
So Hui Chong.. ....Costume Technician
Tim Combs Technical Director
Myron Elliott ... Costume Shop Manager
Kaitlyn Grissom ... Scene Shop Carpenter
Chris Hofmann ..........uusseesssseeenne. Director of Production
Sheila Hunter Draper

....Production Coordinator

Kelsey Lamm

Jen Leahy.. . Theatre Technical Director
Amy Peter Properties Master
Aaron Pijanowski. Assistant Theatre Technical Director
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THE
KENNEDY
CENTER

The Kennedy Center American College Theater Festival 50°, part or the
Rubenstein Arts Access Program, is generously funded by
David and Alice Rubenstein.

AMERICAN

Special thanks to The Harold and Mimi Steinberg Charitable Trust for supporting the
John F. Kennedy Center for the Performing Arts’ Kennedy Center American College Theater
Festival.

Ad(ditional support is provided by The Honorable Stuart Bernstein and Wilma E. Bernstein; the
Dr. Gerald and Paula McNichols Foundation; Beatrice and Anthony Welters and
the AnBryce Foundation.

KCACTEF is part of JFKC: A Centennial Celebration of John F. Kennedy, inspired by five
enduring ideals often ascribed to JFK: Courage, Freedom, Justice, Service, and Gratitude.
Support for JFKC: A Centennial Celebration of John F. Kennedy is provided by Ambassador
Elizabeth Frawley Bagley, Chevron, the Blanche Irving Laurie Foundation, and Target.

Kennedy Center education and related artistic programming is made possible through the
generosity of the National Committee for the Performing Arts and the
President’s Advisory Committee on the Arts.

This production is entered in the Kennedy Center American College Theater Festival
(KCACTF). The aims of this national theater education program are to identify and promote
quality in college-level theater production. To this end, each production entered is eligible for a
response by a regional KCACTF representative, and selected students and faculty are invited to
participate in KCACTF programs involving scholarships, internships, grants and awards for
actors, directors, dramaturgs, playwrights, designers, stage managers and critics at both the
regional and national levels.

Productions entered on the Participating level are eligible for invitation to the KCACTF regional
festival and may also be considered for national awards recognizing outstanding achievement in
production, design, direction and performance.

Last year more than 1,300 productions were entered in the KCACTF involving more than
200,000 students nationwide. By entering this production, our theater department is sharing in
the KCACTF goals to recognize, reward, and celebrate the exemplary work produced in college
and university theaters across the nation.
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B THE THEATRE SCHOOL BOARD ANNOUNCING OUR 2017-2018 SEASON H

SUSTAINING Don McLean PROFESSIONAL HONORARY
MEMBERS Irene Michaels ASSOCIATES MEMBER CHICAGO PLAYWORKS FOR FAMILIES AND YOUNG AUDIENCES
Brian M. Montgomery, Penelope Obenshain Scott Ellis John Ransford Watts

Chair Vonita Reescer Samantha Falbe
Sondra Healy, Merle Reskin Scott Falbe Augusta and Noble

Chair Emeritus Trisha Rooney Zach Helm by Carlos Murillo
Joseph M. Antunovich Joseph Santiago Jr. Criss Henderson directed by Lisa Portes
Kathleen M. Bette Msgr. Kenneth Velo Paul Konrad October 5 - November 11, 2017
Monika L. Black Tomer Yogev Paula Cale Lisbe
Mary Spalding Burns Amy K. Pietz .
Lorr)a/ing M. E\?anoff Joh?’l\ C. Reilly Junie B. "on_es Is Not a Crook
Karen Hale Charlayne Woodard by Allison Gregory

adapted from the book series by Barbara Park
directed by Krissy Vanderwarker
January 11 - February 17,2018

Whitney A. Lasky Dennis Zacek

ll HONOR ROLL OF DONORS

The President’s Club is DePaul University’s leadership-annual giving society. The following individuals or
organizations have made gifts or pledge payments of $1,000 or more to The Theatre School between July 1,2015
and June 30, 2076.

The Cat in the Hat
by Dr. Seuss
directed by Jeff Mills
April 19 - May 26, 2018

*$1,000,000+ lifetime giving to DePaul University
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+ Donor has made a special philanthropic pledge of $25,000 or greater to DePaul University between July 1, 2015

and June 30, 2016

$50,000 +
Fr. McCabe Circle

Richard H. Driehaus, BUS
'65; MBA '70; DHL '02

Rev. Charles Shelby, C.M.,
MS'72*

Charles Connors, JD '67 &
Ann Connors

ON THE FULLERTON STAGE

IN THE HEALY THEATRE

Sondra Healy, GSD '64 (Life (Life Trustee) * Hon. John Simon, JD '67; Paul Dengel
Trustee) & Denis Healy *  Focus Lighting, Inc. DHL '12 (Life Trustee) &  Dr. Patricia Ewers, DHL '98 &
E”e” Sg:'OW &;gntSasIow + SE‘CIOG 5073 - tM‘!“eS |Sim?<n " Jg’hft‘ FEV‘l’efsf(dlZC-)GSD o Into the Woods Seven Homeless Mammoths
usan Strauss & Peter aul Gregory, atricia Slova erbert Felsenfeld, ; : : -
Strauss Lewis & Hilary K. Josephs Chris P. Stefanos Associates, GSD '65 & Gail Newman music ant:i Iyl?gs tjy StEp[]en. Sondheim Wander New England
Magellan Corporation Inc. Charles Gardner [DOOK Dy James Lapine by Madeleine George
$25,000-$49,999 Michael Minkus Chris Stefanos Geoffrey Goldberg directed by Barry Brunetti directed by April Cleveland
Fr. Levan Circle R4 Services W.E. O'Neil Construction Co. Martha Higgins & John musical direction by Mark Elliott October 20 - 29,2017
The Annenberg Foundation Trisha Rooney Higgins November 3 - 12,2017

Exelon Corporation +

Hu-Friedy Manufacturing
Co., LLC

Malcolm Lambe, JD '84 &
Linda Usher

Brian Montgomery, JD '89 +

Dr. John Ransford Watts &
Joyce Watts

$5,000-$9,999
Fr. O'Connell Circle
Rochelle Abramson, MED

$2,500-$4,999

Fr. O'Malley Circle

Monika Black, PHD '12 &
Tomer Yogev

Dennis Dugan, GSD '69

Exelon Foundation

Rev. Dennis Holtschneider,
C.M. (Trustee)

Maureen Huntley, GSD '82 &
Paul Sheahen

Anthony Johnson, THE '95 &
Candace Johnson

(previews 11/1 & 11/2)

TBA
directed by Michael E. Burke
February 9 - 18,2018

(previews 10/18 & 10/19)

Mr. Burns, a Post-Electric Play
by Anne Washburn
music by Michael Friedman
directed by Jeremy Aluma

National Philanthropic Trust ~ '89 &Elliott Abramson  Fidelity Charitable Gift Melvin & Renee Katten (previews 2/7 & 2/8) January 26 - February 4, 2018

PNC Financial Services Broadway in Chicago Fund * Magneco/Metrel, Inc. N (previews 1/24 & 1/25)
Group, Inc. * + Mary Burns & Joseph Burns  The Hill Group Thomas Neary Jr. Three Sisters

PNC Foundation + Lorraine Evanoff, LAS '87 William Ibe, LAS '80 Joseph Ponsetto, EDU by Anton Chekhov

Princess Grace Foundation
-USA+

Claire Rosen & Samuel Edes
Foundation

Segal Family Foundation

Carole Segal & Gordon
Segal

University of Pennsylvania

$10,000-$24,999
Fr. Corcoran Circle
Antunovich Associates, Inc.

Jennifer Faron, BUS '94;
MBA '05 & Michael Faron

Illinois Tool Works, Inc.

Dr. Bella Itkin-Konrath
(dec.), GSD '43

J.B. & MK Pritzker Family
Foundation

Whitney Lasky & Jerry Lasky

Kenneth A. Lattman
Foundation, Inc.

Ben Nye Makeup Company,
Inc.

Bob & Linda Kozoman

Peoples Gas

Schiff Hardin, LLP

Linda Sieracki & Richard
Sieracki

Richard J. and Linda J.
Sieracki Foundation

$1,000-$2,499

Vincentian Circle

William Bennett (Trustee) &
Susan Bennett

'78;JD '82 & Jean Lenti
Ponsetto, EDU '78

James Ryan Ill, MBA '87
(Trustee) & Michelle
Ryan

Rosemary Schnell

Robert Shook, GSD '72 &
Leslie Shook

Juliana Tew & Dr. Stephen
Tew, MD

Monsignor Kenneth Velo

Bryan Williams

Leslie Antunovich & Joseph  Dana Nye Craig Bergmann, CSH '81 Derrick Winding, SNL'12 &
Antunovich Bill & Penny Obenshain Craig Bergmann Landscape Shannon Stone-Winding,
Lawrence Bundschu Mary Pritzker Design SNL'14
Richard H. Driehaus Jill Raizin & Louis Raizin John Bowab Ted Wolff
Charitable Lead Trust *  Sarah Siddons Society, Inc.  CDCT Land Company, LLC ~ Xcel Energy Foundation
Joyce Chelberg

The Theatre School at DePaul University

directed by Jacob Janssen
April 13 -22,2018
(previews 4/11 & 4/12)

New Playwright Series
Title, Playwright, and Director TBD
May 18 -26, 2018
(previews 5/16 & 5/17)

MFA18, Title TBD
An ensemble performance created by
MFA Il actors, directed by Dexter Bullard
May 4-13,2018
(previews 5/2 & 5/3)

Mrs. Phu’s Cleansing Juices (and also salads)
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GENERAL INFORMATION

BOX OFFICE TELEPHONE
(773) 325-7900

REGULAR BOX OFFICE HOURS
Tuesday - Friday: noon -4 p.m.

PERFORMANCE BOX OFFICE HOURS
The Box Office opens 90 minutes prior to curtain for all performances.

NO SMOKING
In compliance with the City of Chicago Clean Air Ordinance, smoking is prohibited in The Theatre School.
We appreciate your cooperation.

EMERGENCY EXITS
Please note the location of emergency exits in the theatre.

NO CELLULAR PHONES, TEXT MESSAGING,

RECORDING DEVICES, PHOTOGRAPHY, PAGERS,

FOOD AND BEVERAGES

Please do not use the above listed items in the theatre. Patrons with electronic pagers or cellular
telephones are asked to either turn off their equipment in the theatre or check them with the House
Manager prior to curtain. We discourage text messaging during the performance. The light from the
screen can bother other patrons. We allow photographs to be taken before and after but never during the
performance.You may also check cameras and recording equipment with the House Manager who will
secure them until final curtain.

RESTROOMS
Restrooms are located in the lobbies on the main floor and balcony levels.

LOST AND FOUND
If you find an item or have lost an item, please contact the House Manager.
You may also call (773) 325-7900 the next day to determine if an item has been found.

EMERGENCY TELEPHONE CALLS

Patrons with electronic pagers are requested to either turn off their pagers in the theatre or check them
with the House Manager prior to showtime. Should you need to give an emergency telephone number
where you can be reached during a performance, please alert the House Manager of your seat location and
give the Box Office telephone number for emergencies, (773) 325-7900.

PARKING ARRANGEMENTS

When you attend an event at The Theatre School in Lincoln Park, you may park at DePaul’s Clifton Parking
Deck, 2330 N. Clifton, with the DePaul rate: $7.25. Validate your parking ticket at the Building Receptionist
desk near the Racine entrance.

CAPTIONING AND LISTEN UP LISTENING SYSTEMS AVAILABLE

FOR OUR HEARING-IMPAIRED PATRONS

See the box office to receive either the Captioning or Headset device. We require the security deposit of a
driver’s license or other identification during the performance. The ID will be returned when you return the
device.

LARGE PRINT PROGRAMS
You may request a large print program from the ticket taker or the House Manager.

SIGN LANGUAGE INTERPRETING
Selected performances will be interpreted in American Sign Language. Call the Box Office or see the
website for the schedule.

AUDIO DESCRIPTION

Designated audio-described performances and pre-performance touch tours are scheduled throughout
the 2016-17 season. Call the Box Office or see the website for the schedule.

The Theatre School at DePaul University



