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Dr. Erica J. Neidlinger is the wind conductor at the DePaul School of 
Music. Dr. Neidlinger’s conducting experiences are broad, ranging 
from chamber ensembles, contemporary ensembles, symphonic 
bands, and wind ensembles. She has collaborated with some of 
the finest performers in Chicago as well as with composers George 
Lewis and Augusta Read Thomas. Neidlinger has been featured as a 
guest conductor and clinician in Riga, Latvia and Moscow, Russia, and 
has traveled internationally on multiple occasions as an ensemble 
adjudicator. Presentations at international conferences include the 
World Association for Symphonic Bands and Ensembles and the 
Midwest International Band and Orchestra Clinic. She has conducted 
numerous ensembles across the United States and has presented at 
many national conferences in addition to maintaining a highly active 
schedule as a clinician for ensembles visiting Chicago. Currently, Dr. 
Neidlinger is serving an elected term as President of the North Central 
Division of the College Band Directors National Association (CBDNA). 

Before her position at DePaul, Dr. Neidlinger served on the faculty of 
the University of Nebraska at Omaha, where she conducted university 
concert ensembles and directed the
marching band. She has been a member of the band and music 
education faculty at The Ohio State University and has also served as 
conductor of the Nebraska Wind Symphony. Neidlinger completed her 
doctoral degree at the University of Minnesota under the supervision 
of Professor Craig Kirchhoff. Her research applies Laban’s Effort 
Shape Theory to the expressive development of conductors.

Biographies
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John Adams (b. 1947); trans. Lawrence Odom
Short Ride in a Fast Machine (1986)
Duration: 5 minutes
Short Ride in a Fast Machine is a joyfully exuberant piece, brilliantly 
scored for a large orchestra. The steady marking of a beat is typical 
of Adams’ music. Short Ride begins with a marking of quarter 
notes (woodblock, soon joined by the four trumpets) and eighths 
(clarinets and synthesizers); the woodblock is fortissimo and the 
other instruments play forte. Adams sees the rest of the [ensemble] 
as running the gauntlet through that rhythmic tunnel. About the title: 
“You know how it is when someone asks you to ride in a terrific sports 
car, and then you wish you hadn’t?” 

Short Ride in a Fast Machine features the usual minimalist earmarks: 
repetition, steady beat, and, perhaps most crucially, a harmonic 
language with an emphasis on consonance unlike anything in Western 
art music in the last 500 years. Adams is not a simple – or
simple-minded – artist. His concern has been to invent music at once 
familiar and subtle. For all of their minimalist features, works such as 
Harmonium, Harmonielehre, and El Dorado are full of surprises, always 
enchanting in the glow and gleam of their sonority, and bursting with 
the energy generated by their harmonic movement.

Note by Michael Steinberg (from The John Adams Reader)

Jennifer Higdon (b. 1962) 
Aspire (2022)
Duration: 8 minutes
Jennifer Higdon is one of the leading 21st century American 
composers, having received numerous commissions and 
performances by professional ensembles around the world. Her Violin 
Concerto won the 2010 Pulitzer Prize in music and her Percussion 
Concerto won a Grammy in 2010 for Best Contemporary Classical 
Composition.

Higdon began her musical studies at age 15 (teaching herself to 
play the flute) and began formal musical studies at Bowling Green 
State University where she played in the band. She did not begin 
studying composition until age 21. Higdon holds graduate degrees 
in Composition from the University of Pennsylvania and an Artist 
Diploma in Composition from the Curtis Institute of Music.

Program Notes
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In Higdon’s words:

Having started my journey in music in the band world, I 
have always found this genre deeply moving. One of my first 
experiences of enjoying a band performance was hearing “The 
President’s Own,” on the U.S. Capitol steps during a summer 
vacation in Washington, D.C. To be asked to write a work for 
them was an incredible opportunity.

I decided early in the process to create a work that would be 		
 more lyrical in nature, that would reflect the gifts and 			 
skills of these talented musicians, as well as     		� 
their innermost values as individuals who strive to serve their 
country with great honor. In other words, I was inspired to create 
a piece that musically portrays the goal of striving to be our 
best…to aspire.

Note by Erica Neidlinger

Gustav Holst (1874-1934) 
Hammersmith (1930)
Duration: 13 minutes
British composer Gustav Holst was one of the first serious composers 
to write for wind band. His First Suite in Eb (1909) and Second Suite 
in F (1911) are cornerstones in the repertoire. In 1905 Holst accepted 
a teaching post at the St. Paul’s Girls’ School in Hammersmith, London 
- a position he held for the rest of his life. Through his many years 
in Hammersmith Holst observed the daily activities of the people 
and his natural surroundings. In 1930 when the British Broadcasting 
Corporation Military Band requested a piece, Hammersmith was the 
product. 

The prelude and scherzo is in an arch form consisting of prelude, 
scherzo, lento, scherzo, postlude. The scherzos depict the bustling 
people of Hammersmith, not the aristocracy but the common folk 
with cockney accents. Both prelude and postlude suppose London’s 
river Thames rolling by, oblivious to the activity on its banks. The river 
is patient and unconcerned, to such degree that the postlude ends 
without cadence - it is simply unfinished.  

While the Suites for band were intended for amateur musicians, Holst 
intended Hammersmith for professional musicians. The BBC Military 
Band consisted of London’s best players. Although the ensemble 
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rehearsed the piece, it was not premiered. Holst transcribed the work 
and in 1931 the BBC Orchestra premiered Hammersmith instead. 
The band version was premiered in 1932 by the U.S. Marine Band at 
the American Bandmasters’ Association convention in Washington 
D.C. Hammersmith was not performed again until 1954 (20 years 
after Holst passed) when Robert Cantrick and the Kiltie Band of the 
Carnegie Institute of Technology in Pittsburgh, Pennsylvania gave
what Cantrick and the BBC at the time thought was the world 
premiere of the band version. After this performance, Hammersmith 
finally found its place in wind band repertoire. Perhaps in the 1930s it 
was too far ahead of its time – a mature work for a medium that had 
not yet matured enough to welcome it.

Note by Matthew Sadowski (edited by Erica Neidlinger)

Donald Grantham (b. 1947) 
J’ai été au bal (1999)
Duration: 10 minutes
J’ai été au bal is a celebration of some of the popular/folk music 
styles of Louisiana, in particular Cajun music and the brass band 
tradition of New Orleans. The dance flavor of much of the music is 
suggested by the title (“I went to the dance”), and two traditional 
Cajun dance tunes are employed. The first appears near the beginning 
and later at the end. “Allons danser, Colinda” (‘lets go dancing, 
Colinda’) is a boy’s attempt to coax Colinda into going dancing, and 
part of his argument is “it’s not everyone who knows how to dance 
the two-beat waltzes.” The touching little tune does work better in a 
syncopated two, but is usually represented in the notation as 3+3+2. 
The second Cajun song is “Les flames d’enfer” (‘the flames of hell’), 
most often performed as a heavily- accented two-step. My version is 
much faster and lighter, and is introduced by a country- fiddle style 
tune. The brass band begins with solo tuba, followed by a duet with 
the euphonium, and culminating in a full brass presentation.

Note by composer 
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FLUTE
Jacob Cornejo
Simone Graczyk
Hannah Hartwig
Ume Hashimoto-Jorgensen
Beatrice Larson
Jesse Perez
Zoe Strange

OBOE
Jose Alvarez
Margeaux Berner
Reed Cawley*

CLARINET
Natalie Alexander
Adam Boswell*
Christy Faller*
Aniela Meza
Alainna Pack
Megan Rideout Redeker
Dani Zannoni

BASSOON
Alejandro de Jesus
Lukas Jaskunas
Anya Johnson
Dylan Neff

SAXOPHONE
Ella Bergeron
Sophia Fontana
Brian Kachur*
Nickoli Kumm
Kissiany Melecio
Aarush Palli

HORN
Tyler Goldsmith
Nolan Henckel
Finn Moore
John Perez
Eily Polenzani

Personnel

TRUMPET
Melody Alonso
Erin Dangerfield
Katelyn Fahey
Maria Merlo Martinez
Julian Ramcharan

TROMBONE
Jared Chance-Martin
Vasili Malamis
Agustin Martinez
Charlie Olson

EUPHONIUM 
Nat Garbe

TUBA
Daniel Bulpitt

PIANO
Hwei Shin Chang
Sibu Chen
Amarin Wexler

PERCUSSION
Isabella Butler 
Socrates Hwang
Odell Jackson
Kevin Reyes
Zachary Wittenborn

STRING BASS
Sebastian Sanchez
Jaxen Wilson

*denotes guest musician
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Tickets and Patron Services 
We hope you enjoy each and every concert experience you attend at the 
Holtschneider Performance Center (HPC). We encourage you to share your 
experiences when visiting our concert and recital halls. It’s our pleasure to answer 
any questions or concerns you may have when visiting or planning your visit. Please 
don’t hesitate to contact us with any questions or concerns:
 

HPC Box Office Information
2330 North Halsted Street | Tuesday-Saturday | 10 AM–3 PM*

773-325-5200 | musicboxoffice@depaul.edu
*Seasonal hours apply, but we are always open 90 minutes prior to all ticketed 

events.
 
Accessibility: HPC is dedicated to providing access for all patrons. We ask that you 
please contact the HPC Box Office at least two weeks prior to your performance 
date to request accessibility services.

Cameras and Recorders: The taking of photographs or the recording of concerts 
held at HPC is strictly prohibited. By attending this concert, you consent to be 
photographed, filmed and/or otherwise recorded. Your entry constitutes your 
consent to such and to any use, in any and all media throughout the universe in 
perpetuity, of your appearance, voice and name for any purpose whatsoever in 
connection with HPC and DePaul University School of Music. 

Concert Dress: At any given concert, you will observe some concertgoers dressed 
up and others dressed more casually. Many patrons wear business attire or casual 
business attire. We encourage you to wear whatever makes you feel most 
comfortable.

Food and Beverage: While drinks, with lids, are allowed in performance spaces, food 
is never allowed.

Fire Notice: The exits indicated by a red light nearest your seat is the shortest route 
to the lobby and then outside to the street. In the event of fire or any emergency, 
please do not run. Walk to that exit.

Late Seating: Late seating breaks usually occur after the first piece on the program 
or at intermission in order to minimize disturbances to other audience members 
and those performing on stage. Late patrons will be seated at appropriate breaks at 
the discretion of the house management staff. 

No Smoking: All public spaces in HPC are smoke-free.

Phones and Paging Devices: All electronic devices—including cellular phones, 
pagers and wristwatch alarms—should be on silent while in any concert or recital 
hall.

Website: For information about HPC, the DePaul University School of Music, and its 
upcoming concerts or events, please visit go.depaul.edu/musicevents.
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Sasha Gerritson
Graham Fuguitt
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The DePaul University School of Music is proud to recognize the 
following annual donors

MAESTRO CIRCLE 
($100,000+)
The Estate of Mary Patricia Gannon

BRAVO CIRCLE 
($50,000+)
Fidelity Charitable Gift Fund
Sasha Gerritson & Eugene Jarvis

BENEFACTOR CIRCLE
($25,000+)
Bulley & Andrews, LLC
Patti & Peter Duwel
Victor D. Faraci

LEADERSHIP CIRCLE
($10,000+)
The Estate of John R. Curns
Robert & Gina D’Addario
Raymond A. Daly
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($1,000+)
American Online Giving Foundation, Inc.
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Rev. John E. Rybolt, C.M.
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The Estate of Anastasia P. Graven
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Kristine Suzuki & Alex Sasieta

CME Group, Inc.
Daniel P. Corrigan
Reverand L. Scott Donahue 
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The Estate of Jacqueline Krump
Eunjin Lee
Steven M. Levy
Lundstrom Family Foundation
Cynthia Manzo
Carla R. Michelotti
Francois Millard
Deane & Layni Myers
Christine & Thomas Okelman

Cathy C. Williams

Eugene A. Payson
Ernest & Mimi Wish

PJ Wells Bar & Grill
Mike & Barbara Scudder
Judy & Dan Stevens
Ann Zagoreos

The Theatre School at DePaul 
University 
Stephen & Nicole VanderVoort
Elizabeth K. Ware
The Kurt Weill Foundation for 
Music

Mary K. Marshall
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Charles & Roberta Price
Renew Chicago
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July 1, 2024 - June 30, 2025
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March 11 • 7:00 p.m.
Dempsey Corboy Jazz Hall
DePaul Jazz Combos III

March 11 • 7:30 p.m.
Jarvis Opera Hall
DePaul Opera Theatre presents: 
Humperdinck’s Hansel and Gretel

March 12 • 7:00 p.m.
Allen Recital Hall
String Chamber Showcase II

March 12 • 8:00 p.m.
Gannon Concert Hall
DePaul Vocal Jazz Ensemble

March 13 • 7:30 p.m.
Jarvis Opera Hall
DePaul Opera Theatre presents: 
Humperdinck’s Hansel and Gretel

March 15 • 2:00 p.m.
Jarvis Opera Hall
DePaul Opera Theatre presents: 
Humperdinck’s Hansel and Gretel

Holtschneider Performance Center 
2330 North Halsted Street • Chicago

 Gannon Concert Hall, Allen Recital Hall, Brennan Recital Hall • HPC First Floor

Dempsey Corboy Jazz Hall • HPC Second Floor

Sasha and Eugene Jarvis Opera Hall
800 West Belden Avenue • Chicago

For ticketing information and a complete list of concerts visit:
 go.depaul.edu/musicevents.

School of Music

March 7 • 1:00 p.m.
Dempsey Corboy Jazz Hall
DePaul African Ensemble

March 7 • 7:00 p.m.
Allen Recital Hall
Wind/Mixed Chamber Showcase I

March 8 • 3:00 p.m.
Allen Recital Hall
DePaul Baroque Ensemble

March 8 • 3:00 p.m.
Dempsey Corboy Jazz Hall
DePaul Jazz Ensemble

March 9 • 7:00 p.m.
Dempsey Corboy Jazz Hall
DePaul Jazz Combos II

March 10 • 7:00 p.m.
Dempsey Corboy Jazz Hall
DePaul Jazz Workshop

March 10 • 7:00 p.m.
Allen Recital Hall
Wind/Mixed Chamber Showcase II



804 West Belden Avenue
Chicago, IL 60614

773.325.7260
music.depaul.edu

Sign up for Music @ DePaul E-Notes!
Receive monthly updates in your inbox on performances taking place at the 
School of Music, as well as special offers and discounts to ticketed events! You 
can choose to unsubscribe from the list at any time. We have a strict privacy 
policy and will never sell or trade your email address.

You can sign up for E-Notes by visiting music.depaul.edu and clicking on 
Concerts and Events.


