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Usnavi de la Vega

Wesley Toledo

Nina Rosario

Krystal Ortiz

Kevin Rosario

Jeremy Pfaff

Camila Rosario

Paola Sanchez

Benny Juwan Lockett
Vanessa Lucy Blehar
Sonny Don Buono
Abuela Claudia Jeri Marshall
Daniela Sofia Tew
Carla Victoria Allen
Graffiti Pete Talia Payomo
Piraguero (Piragua Guy) Christopher Jones

Ensemble/Cover Vanessa & Camila

Madeline Baird

Ensemble/Cover Usnavi

Trevor Bates

Ensemble/Cover Benny

Denzel Irby

Ensemble/Cover Sonny & Graffiti Pete
Ensemble/Cover Daniela & Claudia

Craig James Ketchum
Lauren Mitchell

Ensemble/Cover Piragua Guy & Kevin

Max Stewart

Ensemble/Cover Nina & Carla

Time: July 3" through 5%

Gail Tierney

Place: One block of Washington Heights, Manhattan.

Strobe lighting and haze are used in this production.

The play will be performed with one 10-minute intermission.

In the Heights is presented through special arrangement
with R & H Theatricals: www.rnh.com.
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MUSICAL NUMBERS B

ACTI

In the Heights Usnavi & Company
Breathe Nina & Company
Benny’s Dispatch Benny & Nina
It Won't Be Long Now Vanessa, Usnavi & Sonny
Inatil (Useless) Kevin
No Me Diga Daniela, Carla, Vanessa & Nina
96,000 Usnavi, Benny, Sonny, Vanessa, Daniela, Carla & Company

Paciencia Y Fe (Patience and Faith)

Abuela Claudia & Company

When You're Home

Nina, Benny & Company

Piragua Piragua Guy
Siempre (Always) Camila & Bolero Singer
The Club Company
Blackout Company
ACT Il

Sunrise Nina, Benny & Ensemble
Hundreds of Stories Abuela Claudia & Usnavi
Enough Camila
Carnaval Del Barrio Daniela & Company
Atencion Kevin
Alabanza Usnavi, Nina & Company
Everything | Know Nina
No Me Diga (Reprise) Daniela, Carla & Vanessa
Piragua (Reprise) Piragua Guy
Champagne. Vanessa & Usnavi
When the Sun Goes Down Nina & Benny
Finale Usnavi & Company
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Everybody’s stressed, yes! But they press through the mess, bounce checks, and wonder what’s next.
-Usnavi, “In the Heights”

When my father came from Cuba in 1959, he came alone—15 years old with a suitcase and a violin. When
his father joined him, they worked in an upholstery factory to pull together the money to get his sister and
brother over. When my abuela, Tita, finally joined them in 1961, she took in sewing and sold homemade
empanadas in the streets of Miami. My father later married my American mother, had a family, and became
a sociologist specializing in Immigration and Urban Development. When he and my mother divorced, my
siblings and | would spend summers with my Dad and Tita—our regular Nebraskan diet of steak, potatoes,
and corn replaced by moros y cristianos, platanos fritos, and lechén. The talk around the table was about
Cuban exiles, Puerto-Rican nationalism, Mexican immigration, patterns of assimilation in the first and
second-generation, the importance of enclaves for the economic success of this or that immigrant group. |
learned early to parse the nuances of Latinidad—the similarities and differences among our many cultures.
My father’s side of the family ate, drank, and slept the 20th century journey from Latin America to the
United States.

The other thing the Cuban-exile side of the family always did—and still does—is SING. At every family
reunion, out come the guitars: old songs, new ones, all in Spanish, a few in English. And after singing is the
time when we dance.

In the Heights tells a story | grew up immersed in. The story of a Dominican, Puerto-Rican, Cuban
community pulled between the Caribbean and the American Dream. Restless, displaced, vibrant, hopeful,
nostalgic—each of the characters singing and dancing out their own dreams and anxieties. Each trying to
find—out of the chaos of their journeys—home.

This production is dedicated to Eulalia C. Portes (1918-2004) and Minerva A. Murillo (1940-2009).
~Lisa Portes

DRAMATURGY NOTE

La Querencia is a Spanish word with no single-word translation in the English language. The word is
described by Barry Lopez as “evocative of how feelings and deepest beliefs attach the self to place” (1992).
The word, originally used in bullfighting, applies to defining the overwhelming connection between

a people and the lands they inhabit—a search for home. For Latinidad, the community in which an
individual was born or raised, anchors that person’s growth. This community affects one’s values, tastes,
desires, and goals, while becoming one’s foundation and home.

In the mid to late 1900s, many Latinos fled from their homelands, newly occupied by dictators and
oppressive regimes. Some prominent instances of these types of escape include the 14,000 Cuban
children airlifted during Operation Pedro Pan and the Mariel Boatlift. People had to find a more tolerable
life elsewhere, while still trying to retain remnants of their pasts. For so many, that meant leaving home
behind. This massive migration left many on the Southeast coast but also brought a great number of late
20 century immigrants to New York City. By the 1980s, the majority of Northern Manhattan was Latino.
The soul of the islands pumped life into these Manhattan neighborhoods with its immigrant and first
generation American populations.

Washington Heights forced immigrants to trade fresh, blue waters of the Caribbean for the murky
Hudson and picturesque mountain ranges for skyscrapers and concrete. La Querencia, however, keeps the
homeland culture alive. A longing for another place drives the spirit of this community.

So much of the Latino community of Northern Manhattan remains emotionally connected to the islands
of Central America. They may be geographically far away, but their culture has taken on the challenge of
replanting their roots. Such strong beliefs and attachment has and will continue to allow this community to
succeed. El barrio may not have the cool ocean breezes of the islands, but the culture has not been stilted.
La querencia does not go away: Home remains forever in one’s heart. Para Siempre.

~Maureen Kuhl
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ll MISSION STATEMENT

The Theatre School at DePaul University educates, trains, and inspires students of theatre in
a conservatory setting that is rigorous, disciplined, culturally diverse and that strives for the
highest level of professional skill and artistry.

A commitment to diversity and equality in education is central to our mission. As an integral
part of the training, The Theatre School produces public programs and performances from

a wide repertoire of classic, contemporary, and original plays that challenge, entertain,

and stimulate the imagination. We seek to enhance the intellectual and cultural life of our
university community, our city, and the profession. For admissions information, telephone
(773) 325-7999 or 1-800-4-DEPAUL.

CHICAGO PLAYWORKS FOR FAMILIES AND YOUNG AUDIENCES

Chicago Playworks offers a live theatre experience to students, teachers and parents in the
Chicago metropolitan area. It is our mission to provide theatre for children that reflects their
experiences in a contemporary, multi-ethnic, urban environment.

Founded as the Goodman Children’s Theatre in 1925, Chicago Playworks is the city’s oldest
continuously operating children’s theatre. It has been the first theatre experience for
audiences of Chicago’s young people for more than seven decades and was one of the first
major theatres for children in the United States. In 1997 and again in 2003, Chicago Playworks
was honored by the Illinois Theatre Association with the Children’s Theatre Division Award, for
its outstanding long-term contribution to children’s theatre. In 1980, Chicago Playworks was
awarded the prestigious Sara Spencer Award by the Children’s Theatre Association of America
(now the American Alliance for Theatre and Education).

Chicago Playworks is a vital aspect of the training at The Theatre School at DePaul University.
Students gain pre-professional experience in an extended run before a most demanding and
appreciative audience. Chicago Playworks presents three unique productions to more than
35,000 young people each season and has entertained more than 1 million schoolchildren and
families since 1925.

l HISTORY
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The Theatre School at DePaul University was founded as the Goodman School of Drama in
1925, made possible by a gift of $250,000 from William and Erna Goodman to the Art Institute
of Chicago. The gift was in memory of their son, Kenneth Sawyer Goodman, a playwright. Ken-
neth dreamed about opening a theatre that combined a repertory company with a dramatic
arts school, where classes would be taught by professional artists and actors.

In 1975 the trustees of the Art Institute of Chicago voted to phase out the Goodman School
of Drama over a three-year period. Luckily, DePaul University stepped in and embraced the
Goodman School of Drama to keep alive a tradition of dramatic programming. DePaul’s first
theatre, The College Theatre, opened on the Lincoln Park Campus in 1907.

Throughout the years, The Theatre School at DePaul University has grown in reputation and
stature. Our new home at Fullerton and Racine opened in September 2013 and was designed

by the internationally renowned architect César Pelli and his firm Pelli Clarke Pelli Architects.

To learn more about our history, please visit theatre.depaul.edu
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GENERAL INFORMATION

BOX OFFICE TELEPHONE
(312) 325-7900

REGULAR BOX OFFICE HOURS
Tuesday - Friday: noon - 4 p.m.

PERFORMANCE BOX OFFICE HOURS
The Box Office opens 90 minutes prior to curtain for all performances.

NO SMOKING
In compliance with the City of Chicago Clean Air Ordinance, smoking is prohibited in The Theatre School.
We appreciate your cooperation.

EMERGENCY EXITS
Please note the location of emergency exits in the theatre.

NO CELLULAR PHONES, TEXT MESSAGING,

RECORDING DEVICES, PHOTOGRAPHY, PAGERS,

FOOD AND BEVERAGES

Please do not use the above listed items in the theatre. Patrons with electronic pagers or cellular
telephones are asked to either turn off their equipment in the theatre or check them with the House
Manager prior to curtain.We discourage text messaging during the performance. The light from the
screen can bother other patrons. We allow photographs to be taken before and after but never during the
performance.You may also check cameras and recording equipment with the House Manager who will
secure them until final curtain.

RESTROOMS
Restrooms are located in the lobbies on the main floor and balcony levels.

LOST AND FOUND
If you find an item or have lost an item, please contact the House Manager.
You may also call (773) 325-7900 the next day to determine if an item has been found.

EMERGENCY TELEPHONE CALLS

Patrons with electronic pagers are requested to either turn off their pagers in the theatre or check them
with the House Manager prior to showtime. Should you need to give an emergency telephone number
where you can be reached during a performance, please alert the House Manager of your seat location and
give the Box Office telephone number for emergencies, (773) 325-7900.

PARKING ARRANGEMENTS

When you attend an event at The Theatre School in Lincoln Park, you may part at DePaul’s Clifton Parking
Deck, 2330 N. Clifton, with the DePaul rate: $7.00. Validate your parking ticket at the Building Receptionist
desk near the Racine entrance.

CAPTIONING AND LISTEN UP LISTENING SYSTEMS AVAILABLE FOR OUR HEARING-IMPAIRED
PATRONS

See the box office to receive either the Captioning or Headset device. We require the security deposit of a
driver’s license or other identification during the performance. The ID will be returned when you return the
device.

LARGE PRINT PROGRAMS
You may request a large print program from the ticket taker or the House Manager.

SIGN LANGUAGE INTERPRETING
Selected performances will be interpreted in American Sign Language. Call the Box Office or see the
website for the schedule.

AUDIO DESCRIPTION

Designated audio-described performances and pre-performance touch tours are scheduled throughout
the 2014-15 season. Call the Box Office or see the website for the schedule.
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